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Uenes hitke i Sogn.

(PL. I—IV.)

Urnes eller rettere Ornes, som det blev skrevet endnu i be-
gynnelsen af forrige aarhundrede, skyder sig frem 1 Lysterfjorden
ligeoverfor Solvorn. Ved kristendommens forste tid, heder det,
boede herinde to kjemper, paa hver sin side af fjorden, og begge
reiste de en kirke. Da kjempen paa Solvorn saa, at Urnes kirke
var bleven den fagreste, kastede han en stor sten over fjorden,
for at knuse den, men stenen naadde ikke lenger frem end til
midt imellem stranden og kirken. Som svar sendte da gjenboen
paa Urnes en endnu sterre sten tilbage imod Solvorns kirke, men
den gik maalet forbi, og falt ned et godt stykke ovenfor.

Det er med dette eventyr som med saamange andre af lig-
nende slags og, man kan gjerne sige, med nasten alle de saa kal-
lede historiske sagn: det er gjort i et ledigt ejeblik, for at more
bygdens folk ved at digte en forbindelse mellem ting, som de hver
dag saa for sine ejne. Stenen paa Urnes er en bautasten, den
paa Solvorn ogsaa; Solvorns kirke er nu en simpel laftbygning
fra det syttende aarhundrede, og det vilde derfor ikke sige stort,
at Urnes kirke overgik den i skjenhed, men rimelig nok, sigter
fortellingen til en wldre bygning af reisverk, som for maa have
staaet der.

Hvad eventyret egentlig vilde fremhaeve, vatr vist, at Urnes
kirke havde noget aparte ved sig, men nu er meget af dette for-
andret eller delger sig under nyere tilseetninger. Kirkens taarn,
hele dens ydre tagverk og de i veggene eller taget udskaarne lys-
aabninger er alt yngre end det sextende aarhundrede; taget er
lagt med tegl istedenfor traspon; koret har faaet en firkantet slut-
ning, medens den fra forst af utvilsomt var halvrund; den sval-
gang, som endnu i 1722 omgav helé kirken, er kun levnet i
et lidet stykke foran vestsiden, og dette har almindelig bordkled-
ning og hznger fremover som et falleferdigt skur; skilleveggen
imellem langhuset og koret er, som sedvanligt, borttagen, og det
egentlige loft skjult under et senere indsat, her i form af tenne-
hvelving, fra det syttende aarhundrede; og paa flere steder har en
uvoren oxe borthugget de udskaarne forsiringer.

Kirkens ydre er nu saa forandret, at det ikke er en aftegning
verdt, undtagen i enkelte dele, men heri saavelsom i det indre er
der alligevel nok, som vidner om et udmerket arbejde. I hoved-
formerne traffes vaesentlig det samme, som i de fleste andre stave-
kirker: en svalgang, der, som nysanfert, omgav hele bygningen;
et aabent sperreloft, sammensat paa den sedvanlige maade; et hojt
midskib, med smaa runde huller everst oppe og baaret af stolper,
forenede ved buer; endelig lavere omgange paa hver side. Men
alt dette er her udfert med en kunstferdighed og smag, som seger
sin lige, hvorvel man, iser i buernes listverk, sporer en sterre
efterligning af den tids stenbygningsmaade end ellers. Desuden

The Church of Urnes in Sogn.

(PL I—-IV.)

The promontory of Urnes, or more correctly written Ornes,
juts out into the Lyster Fiord opposite to Solvorn. In the early
christian times, it is said, there resided two giants, each on his
side of the fiord, and both of them erected churches. When the
giant of Solvorn saw that the church of Urnes was the finer, he
cast a great stone over the fiord to crush the building, but the
stone did not reach farther than midway between the beach and
the church. In reply the giant of Urnes threw a still greater
stone at the church of Solvorn, but missing it drapped down
some distance beyond the church.

It holds good of this story as of so many others of a like
description and, I dare say, nearly of all the so-called oral tradi-
tions: it is made in some spare hour for the sake of amusing the
country people by inventing a combination of objects, every day
before their eyes. The stone of Urnes is a Bautasteinn (monu-
mental stone), that of Solvorn likewise; the present church of Sol-
vorn being a plain loghouse from the seventeenth century, it would
not have been strange if the church of Urnes had surpassed it
with regard to beauty. But likely the tale hints at an elder build-
ing of Reisverk (a construction of heavy planks, standing upright
or in the same manner as the church of Urnes) which may be
supposed to have occupied the same place.

The purport of this story may have been to indicate some
interesting peculiarity exhibited in the church of Urnes. But now
much of that is altered or concealed by additions of later date.
The form of the belfry, and the spire of the church, all its exterior
roof, and its windows, placed afterwards in the walls or the roof,
with adjected canopies, are altogether younger than the sixteenth
century; the roof is covered with tiles instead of the former
shingles; the eastern wall of the chancel is flatended, while it ori-
ginally undoubtedly was round; of the portico which as late as
1722 surrounded the whole building, is left only a small part before
the westfront of the church, and this part is boarded in the man-
ner used now-a-days, and is leaning forwards like a shed in a
state of decay; the screen or the partition wall between the nave
and the chancel is, as usually in our old churches of this sort,
taken away, the original roof concealed by another from the seven-
teenth century, formed as a waggon vault, and in several places
the carvings are cut away by an unmannerly ax.

The exterior of the building has undergone so many altera-
tions, that it is not worth delineating except in some details, which
however, as well as the interior of the church, are sufficient proofs
of a remarkable work. As for the principal forms we mostly meet
with the same features as in the other churches of a like descrip-
tion: a portico which, as above mentioned, surrounded the whole
building; a roof of the usual construction; a nave of great hight
with some small round air holes uppermost, and supported by
columns joined by arches; finally aisles on every side. But all
this shows a skill and a laste for art which is not to be found
elsewhere, although we meet with a greater imitation of the stone
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